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EPIDERMIC
REFLECTIONS

Paradoxically, readily accessible high-tech equipment makes
it easier for a photographer to fail than to succeed. This facil-
itating of the task of taking good quality images generates an

natu-
ral selection

-

-

no special skill is required, and ubiquitous media images

quality of a photograph no longer seems to be a preroga-
-

more is constitutes the existential dilemma

to take interesting pictures? Can art still be made by means

saturated by images is far from simple.
Thomas Florschuetz has deliberately made ugly pic-

tures has depicted strange,
Körperstücke; figs.1, 2) that

underscore human transience and the mental-physical
duality, and he has composed them in grotesque polyptychs

solicits feelings of magnanimous humanity, as in the classi-
cal pietàs—qualities that could not lie further from the sense

Skin
in Körperstücke is a membrane—like the lens of the camera,

Plexus
Curtain;

images of hands, he succeeds, only to yield at the imperme-

Multiple Entry -

perimeter. Multiple Entry responds to a formalist aesthetic,
yet raises epistemological questions. The game of mirrors

tricks the eye through the membrane of the picture plane

A L E S S A N D R A P A C E

1 Untitled (Suburbia), 1993–96,
Cibachrome, 4 parts in 1 frame,
163 x 243 cm

2 Untitled (Total), 1995, Cibachrome,
215 x 218 cm


