
 

 6 

TABLE OF CONTENTS 

 

LIST OF ABBREVIATIONS ....................................................................................... 9 

ACKNOWLEDGEMENTS ........................................................................................ 10 

1. INTRODUCTION................................................................................................... 12 

2. THE THEORY OF METAFICTION...................................................................... 16 

2.1. Metafiction and/or Postmodernism................................................................... 16 

2.2. The Prison-House of Language: Reality as Construct...................................... 19 

2.3. Features of Metafictional Writings ................................................................... 19 

2.3.1. Introductory Remarks................................................................................. 19 

2.3.2. The Self-Reflexive Narrator ....................................................................... 20 

2.3.3. Implicit Features ......................................................................................... 21 

2.3.3.1. Parody .................................................................................................. 21 

2.3.3.2. The Use of Popular Literature.............................................................. 22 

2.3.3.3. The Use of Myths................................................................................. 22 

2.3.3.4. Intratextuality: Frames or Novels within Novels................................. 23 

3. THEORIES OF INTERTEXTUALITY.................................................................. 26 

3.1. Intertextuality and/or Postmodernism............................................................... 26 

3.2. Metafiction and/or Intertextuality..................................................................... 26 

3.3. Preliminary Considerations and Short Historical and Theoretical Overview .. 27 

3.4. Degrees of Intertextuality ................................................................................. 30 

4. ATWOOD AND METAFICTION ......................................................................... 34 

4.1. Entrapment in the Prison-House of Language.................................................. 34 

4.2. Duplicitous Authors: Jekyll, Hyde, and “the Slippery Double”....................... 35 

4.3. Mirror Images in Atwood’s Writings ............................................................... 36 

4.4. The Writer as Illusionist, Artificer and Participant in Socio-Politics............... 39 

4.5. “The Eternal Triangle”: Writer, Work, and Reader.......................................... 41 

5. ON THE USE OF INTERTEXTUALITY AND PREVALENT INTERTEXTS IN 

ATWOOD’S WORK .................................................................................................. 44 

5.1. Preliminary Considerations............................................................................... 44 

5.2. Mythological Woman Figures .......................................................................... 45 

5.2.1. Introductory Remarks................................................................................. 45 



 7

5.2.2. The Triple Goddess .................................................................................... 46 

5.2.3. Fairy Tales and Fairy Tale Motifs.............................................................. 48 

5.2.4. The “Rapunzel Syndrome”......................................................................... 49 

5.3. Other Literary Inter/Texts ................................................................................. 50 

6. TEXTUAL ANALYSIS OF LADY ORACLE......................................................... 52 

6.1. Introductory Remarks on Plot and Multi-Layered Structure............................ 52 

6.1.1. Joan’s Costume Gothics: Elements of Parody ........................................... 55 

6.1.2. Functions of Popular Romances: Escape, Compensation, or Resistance?. 59 

6.1.3. Joan Foster Alias Lady Oracle: “Automatic Writing” and Mirror Images 64 

6.1.4. The Triple Goddess .................................................................................... 69 

6.2. Reconstructing One’s Past: An Overlapping of Art and Life........................... 71 

6.3. Joan Foster: “Escape Artist” ............................................................................. 73 

6.4. Intratextuality and the Merging of Fiction and Reality .................................... 75 

6.5. Intertextual Relations in Lady Oracle............................................................... 79 

6.5.1. Introductory Remarks................................................................................. 79 

6.5.2. Thomas Hardy’s Tess of the D’Urbervilles: A Pure Woman and Double 

Codes of Morality................................................................................................. 79 

6.5.3. Samuel Taylor Coleridge’s “The Rime of the Ancient Mariner” .............. 80 

6.5.4. Alfred Lord Tennyson’s “The Lady of Shalott”: Reality as Construct, 

Sacrificial Maidens and “The Rapunzel Syndrome”............................................ 82 

6.5.5. Reel World Versus Real World: The Hollywood Film The Red Shoes and 

Andersen’s The Little Mermaid............................................................................ 86 

6.6. Concluding Remarks: “The Death of the Author” Joan Foster ........................ 89 

7. TEXTUAL ANALYSIS OF THE BLIND ASSASSIN ............................................ 92 

7.1. Introductory Remarks on Plot and Multi-Layered Structure............................ 92 

7.1.1. Utopias, Dystopias, and Imagined Societies on the Planet Zycron ........... 96 

7.1.2. The Blind Assassin by Laura Chase ........................................................... 99 

7.2. Self-Reflexive Narrators ................................................................................. 101 

7.3. Reconstructing One’s Past: An Overlapping of Art and Life......................... 104 

7.4. Marys and Marthas and the Duplicity of the Author...................................... 106 

7.5. Photographs: Mimetic or Distorting Mirror of Reality?................................. 108 

7.6. Foreshadowing and Epiphany......................................................................... 111 

7.7. On the Use of Intertextuality and Intertexts ................................................... 112 

7.7.1. Introductory Remarks............................................................................... 112 



 

 8 

7.7.2. Washroom Graffiti.................................................................................... 114 

7.7.3. History and/as Intertext ............................................................................ 116 

7.7.4. Fairy Tale Motifs...................................................................................... 118 

7.7.4.1. Sleeping Beauties in Their Rapunzel Tower ..................................... 118 

7.7.4.2. The Bluebeard Theme........................................................................ 119 

7.7.4.3. Girls without Hands ........................................................................... 120 

7.7.5. Samuel Taylor Coleridge’s “Kubla Khan”............................................... 121 

7.7.6. Giacomo Puccini’s Turandot.................................................................... 125 

7.7.7. Alfred Lord Tennyson’s “Mariana in the Moated Grange” and “Break, 

break, break”....................................................................................................... 127 

7.7.8. Virgil’s Aeneid: Dido’s Suicide (Book IV).............................................. 130 

7.7.9. Carpet Weaving as Story Weaving: “Philomela’s Artefact” ................... 132 

7.8. Concluding Remarks....................................................................................... 134 

7.8.1. “… only the blind are free”: Freedom, Betrayal, and Guilt ..................... 134 

7.8.2. “In the beginning was the word…”: Laura’s “fatal, triangular bargain” . 136 

8. CONCLUSION ..................................................................................................... 138 

9. BIBLIOGRAPHY ................................................................................................. 142 

9.1. Texts................................................................................................................ 142 

9.1.1. Texts by Margaret Atwood....................................................................... 142 

9.1.2. Other Texts ............................................................................................... 142 

9.2. Criticism.......................................................................................................... 143 

9.2.1. Interviews with Margaret Atwood ........................................................... 143 

9.2.2. Criticism by Margaret Atwood................................................................. 143 

9.2.3. Other Criticism ......................................................................................... 144 

 




