
M u s i c a n d I m a g e i n

C l a s s i c a l At h e n s

During the fifth century b.c., Athens witnessed the explosion of images depicting
musical performance, such as Apollo and the Muses, frisky satyrs, the poet Orpheus,
youths at school, brides at weddings, and the dead at tombs. Primarily found in vase
paintings, but also in sculpture and now-lost wall paintings, these images provide
significant insight into the musical culture of the time and place, especially given that
so much of the literary evidence for musical culture in Athens has been lost. In this
study, Sheramy Bundrick proposes that the depictions of musical performance were
intimately linked to contemporary developments in the field of music itself, such
as the debate over music in education, theories of musical ethos, and the growing
popularity of professional musicians. Moreover, she argues that music became a
visual metaphor for the harmony – or disharmony – of the city. Her book is the
first to consider the broad range of musical images in the dynamic Classical period,
as well as their sociocultural and artistic implications.

Sheramy D. Bundrick is assistant professor of art history at the University of South
Florida, St. Petersburg. She has received grants from the Samuel H. Kress Foundation
and the Fulbright Foundation, and she was an Andrew W. Mellon Postdoctoral
Fellow at The Metropolitan Museum of Art in 2000–1.
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Let me not live withou t music.

– Euripides, Herakles 676
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JHS Journal of Hellenic Studies
JWalt Journal of the Walters Art Gallery
LIMC Lexicon Iconographicum Mythologiae Classicae. Vols. 1–8. Zurich:

1981–1997.
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